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SYNOPSIS
Ten years have gone by since Elena’s six-year old son has 
disappeared. The last thing she  heard of him was a phone call 
he gave her, saying that he was lost on a beach in France and 
couldn't find his father. Nowadays, Elena lives on this same beach 
and manages a restaurant. She is finally beginning to emerge 
from this tragic episode when she meets a French teenager who 
strongly reminds her of her lost son. The two of them will embark 
on a relationship which will sow chaos and distrust around them.  
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DIRECTOR’S NOTE

THE STORY

Why make a continuation of the short?
After shooting the short film “Madre”, we were all left with a feeling of 
immense satisfaction. From the very outset, I had mentioned to creative 
collaborators and crew members that this short film had always motivated 
me like a very long first scene of a feature film. And everybody I told 
agreed with me. It was obvious we had a great piece of material.

We wanted to carry on with Elena’s story. We couldn’t just leave her like 
that, rushing out of her house, terrified, in search of her son. We put so 
much effort into telling the story of Elena’s tragedy (or its beginnings) 
that the key creative talent involved, producer María del Puy Alvarado, 
actress Marta Nieto and the humble author of these lines, always thought 
that we owed something to the story and the character.

AN ATTEMPT TO UNDERSTAND

The feature film wasn’t going to just narrate what happens when the short 
film ends. Which is what everybody imagines when the idea is mentioned. 
What the film narrates is what happens to Elena a good number of years 
later.

What would happen if Elena had lost her son many years before, and now 
meets an adolescent who vividly reminds her of her lost boy? And she 
knows it’s not her son. In fact, the boy is French, so he can’t possibly be 
her son. But she wants to be with him. To get to know him.

This is the premise we, my partner and co-screenwriter Isabel Peña and 
I, started writing from. We didn’t really know why this French kid was 
of such interest to Elena, but curiously enough, at the same time, we 
understood her perfectly.

SWITCHING GENRES

We felt that it would be potent to start out with a short film full of 
suspense, suggesting a thriller, and end with something which in terms 
of genre has nothing to do with its origins. It also presented us with the 
first major hurdle. How to keep an audience happy who doesn’t get at the 
end what they have been expecting (the resolution of the adventure)? 
We know the answer: by offering something even better. 

So, the challenge was double. But both Isabel and I like nothing better 
than a challenge. To tackle something which we don’t quite know how 
to make work but which, if we saw it in another film, we would both love.
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So, the idea of giving up the story of a mother’s search for her son in a 
race against the clock and a possible kidnapper, finally segued into an 
intimate story about Elena years later, living with her pain and fighting 
to emerge from the dark tunnel which her life had entered some time 
before.

JOURNEY FROM DARKNESS TO LIGHT

“Madre”, the short film, wasn’t so much about maternity as it was about 
fear. About how fear takes control of us and overpowers us. About how, 
sometimes, what we most fear ends up coming true. About how we 
always tend to imagine the worst.

Loving is impossible with fear. Hate, on the other hand, is a feeling 
(horrible, most certainly) somewhat closer to love. Close to something as 
visceral and sentimental as an affection. But the opposite, which is to say, 
that which is furthest from love, is fear. That is when we discovered that 
“Madre” the feature film had to be a journey to love. A story which begins 
with two characters (actually, three) who are gripped by fear. But which 
ends with two characters who love each other, who one way or another, 
find love. We built a love triangle between Elena, Joseba and Jean. One 
of the most bizarre love triangles, but one based on love at the end of 
the day.
That is what is mysterious (and marvellous) about love, the fact that it 
doesn’t follow any rules, that it doesn’t respond to reason or the dictates 
of the mind. It takes hold of you (just like fear does) and you have to be 
sufficiently lucid and brave to stare it back in the face.

That was the question and the challenge for the couple who are our main 
characters: will they accept that they are caught up in a love story? A 
special kind of love. The love of a mother for her son over time. A mother 
who was never able to say goodbye to her son and who is now ready 
to do so. Ready because the necessary amount of time has gone by. 
Because Joseba has been of enormous help to her, and because Jean has 
appeared in her life, still just a boy who could be her boy if he were there 
with her. 

A question which I would like to leave the audience to answer and which 
will never be resolved is: does the film take place because Jean looks like 
Ivan, or because Elena is ready for this catharsis? Otherwise said, if Jean 
had appeared two years before, would the same thing have happened? I 
think it is an interesting question.

In conclusion, “Madre” is a journey from darkness to light. From death to 
life. From guilt to forgiveness. From fear to love.

Rodrigo Sorogoyen. 
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RODRIGO SOROGOYEN
BIOGRAPHY

Rodrigo Sorogoyen studied at the Madrid School of Cinematography and Audiovisual 
Arts, specializing in scriptwriting, before starting his career as a screenwriter for TV 
series. 

At the age of 25, he co-directed his first feature EIGHT DATES. He then worked 
for the production company Isla de Babel, writing and directing TV series such as 
Impares, La pecera de Eva or Frágiles.

In 2011, he co-founded Caballo Films with three partners. Together they produced 
STOCKHOLM which he has directed and co-written. The film was critically acclaimed 
and won several prestigious awards in Spain, including three Biznagas during the 
Malaga Film Festival (including Best Director and Best Screenplay), three Medals 
from the Circle of Cinema Screenwriters (including Best Director), and the Feroz 
Prize for Best Film. The Goya for Best up-coming Actor was awarded to Javier 
Pereira while Rodrigo Sorogoyen was nominated for Best Director.

MAY GOD SAVE US, Rodrigo Sorogoyen’s third feature film, was nominated for 
two Forqué Prizes (Best Film and Best Actor), seven Feroz Prizes and seven Goyas 
including Best Film, Best Screenplay and Best Director. It was awarded with the 
Best Screenplay Prize in San Sebastian Festival as well as numerous Prizes from 
international festivals.  Roberto Álamo won the Goya, the José María Forqué Prize 
and the Feroz Prize for Best Actor.

Rodrigo Sorogoyen’s short film MADRE, starring Marta Nieto as the main character, 
was selected to compete in the most important festivals including the Toronto 
International Film Festival, and won more than fifty prizes in Spain and worldwide, 
such as the Audience and Best Actress Awards at the Malaga Film Festival, the José 
María Forqué Best Short Feature Prize and the Goya for Best Short Feature. It was 
nominated for the Oscar of Best Live Action Short Film at the 91st Academy Awards.

THE REALM (EL REINO), Rodrigo Sorogoyen’s fourth feature, won seven Goyas 
including Best Director, Best Screenplay and Best Actor for Antonio de la Torre.

Isabel Peña has been Rodrigo Sorogoyen’s co-writer on MAY GOD SAVE US, THE 
REALM (EL REINO), and MADRE, his fifth feature, based on the eponymous short film 
and starring Marta Nieto again. The film is selected at the 2019 Venice International 
Film Festival (Orrizonti), establishing him as one of Spain’s most prominent directors.
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